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Sharingyour writing
passion with the next
seneration is good for both
gides of the conversation.

t’s Kid St

By Brette McWhorter Sember

et if the best ways to share
the joy of writing with the
world is to get invelved
with young writers. Kids whao like
tr write don't always get a lot of
support fram schools ar parents,
because writing is usually viewed
as a skill, not as a potential career
choice. Offering support and encour-
agement can help voung people
see the possibilities writing can
otter,

L. Talk about vour work
Talle to vour children, your nieces,

nephews and neighbors” kids aboul
what you do. Present yoursell as a
professional with respect Tor vour
CATCET.

Viait lacal schools or libraries and
talk about what a writer really does.
Tell honest staries abour rejections
and months spent working an proj-
ects. 'Lalk not only about why writing
is important to you, bue also about
the dncredible importance it has in
our society. Share some bools with
them that have literally changed the
world. Emphasize the different uses
of writing in our society and the
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many different kinds of writers, Kids
ellen envision wrilers ooly as people
who wrile long bools.

Show children your publishing
successes. Proudly display vour
published work. This will make a
writing career seem concrete and
possible,

mysterious and magical to kids. They
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PUBLISH
YOUR
BOOK

Since 1949

more than 15,000
authors have chosen
the Vantage Press
subsidy publishing
program.

You are invited to send fora free
illustrated guidebook explaining how
vour book can be produced and
promoted by a professional, reliable
subsidy book publishar—ihe largesl
in the field, Whether your work is
fiction, nonfiction, poetry, religious,
scientific, parsonal, or evan on a
specialized topic, this handsome
guidebook will show you how to ar-
range for prompt publicalion.  Far
your free copy and more informa-
tion, mail the coupon to Vantage
Press, Dept. AA, 516 W, 34 5t,,
 New York, NY 10001.

FREE! Valuable
32-Page Guidebuok

VAMTAGE PRESS, Inc.  Depl. AA
516 West 34th Streel
New York, N.Y. 10001

Measze serd me a free copy of your
ilgstrated guadebonk

ADDRESS

STATE ZiP

r
]
]
I
I
]
]
]
]
[ ]
]
1
]
| HAME.
i
1
i
1
1
]
1
1
i
L]
1
i

writersdigest.com HEeSlalSEnvy

EKid Stuiy
Cowtiuad fram page 20

need to lnow writers don't
sleep until noon and then write
tive chapters while watching
General Hospital, Help children
understand the proces
ing, revising, revising, revising,

slulling envelopes amd wailing,
Talk about ideas you have for
hooks ar articles. Ask for their
input and reactions,

4. Head together

Children are never toa old o he
read to, Take rurns reading alowd
with vour child. Discoss the
baak and hiow it affected each of
you, hMake time o talk about the
actual writing itself, and discuss
the writer’s techniques,

5. Read and react
When a child asks v Lo read
sowmething he or she has writ-
Lery, keep in mind the child’s
age, Determine whal kind of
reaclion the child wants. Is he
ot she asking vou to cotrect
grammatical and spelling
errars? Ts the child showring
you snmething to give you
pleasure or make you laugh?
I3aes he or she want help
improving how a school assign-
ment is arganized? ‘Lalor vour
reaction to what the child is
seeking Critiques will usually
turn children off,

Alwavs share how the piece
made vou feel and point out the
aspects thal you enjoyed the
most. Offer constructive crili-
cism ouly when appropriate,
Let goof vour own drive [or
perlection in wriling and your
haope that your child will be a
high achiever Just let him or
her enjoy being a writer. WD
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“but T know it a scene is right
or wrong. I linow it IUs a visual
thing-—it’s low the words look
o e page, iUs how e sen-
tences sownd, 115 all that. Bul, if
ils wrong, which happens very
frequently throughout every
novel, that deesn't mean that 1
know what will make it right.
All it means s T know it's
wrang, and T have to do it
over.”

sometimes, however, a story
Just can't be redeemed. Sparks
discovered this the hard way in
19948 with hig failed nowvel The
Hest Maw, Uwo hundred pages
into the book, he stopped.

"It was wrong, and 1 gradu-
ally came 1o the conclusion
that it was unfixable,” T savs.
5, i vou've gol something
thal's unlizable, vou've gol
Lwer chiodees: You can either
beal your head against the wall
and try todo the impossible
T you can set it aside, put it
away, chalk it up to experience
and try to write a different
novel !

Such resilience is an essen-
tial attribute for any writet’s
success: As for other qualities
new writers should embrace,
Sparks recommends the three
hallmark habits of all great
writers: read, research, write,

"Most of the people who
write to me and say they wanl
to be writers wank Lo skip the
reading and research,” he says.
“Bul, you have Lo read a lol
tor learn how wriling is done,
And research, well, you have
to understand not omly the
principles hehind a pond story,
bt the principles behind how
the business of publishing
warks, and how to manage
nat anly a novel, but a career”

—kelly Mickell



